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PREFACE 

"Fifth  Steps  for  the  Young  Pianist''  is  offered  to  the  public  with  the  hope  that  both  teacher 
and  pupil  will  find  in  it  a  profitable  continuation  of  the  course  of  study  outlined  and  developed 
in  "First  Steps  for  the  Young  Pianist,''  *' Second  Steps  for  the  Young  Pianist,"  "Third  Steps  for 
the  Young  Pianist,"  and  "Fourth  Steps  for  the  Young  Pianist." 

It  has  been  the  purpose  of  the  writer,  in  these  books — and  in  other  material  especially 
prepared  for  the  purpose  of  supplementing  and  providing  for  the  special  needs  of  each  pupil — 
to  develop  logically,  and  in  a  well-balanced  manner,  the  pupil's  capacity  and  ability  to  read 
music  as  readily  as  he  would  read  a  story  or  article  written  in  a  language  with  which  he  is  familiar ; 
to  lay  solid  foundations  in  matters  of  technic,  tone-shading,  phrasing,  and  pedaling;  to  have 
developed  equal  facility  in  the  use  of  all  Major  keys  and  all  Minor  keys;  to  bring  the  pupil — 
through  the  Historical  Notes  and  Anecdotes — into  a  closer  intimacy  with  the  development  of  the 
art  of  music  and  with  the  lives  of  great  musicians;  and,  withal,  to  inspire  him  to  desire,  in  his 
playing,  not  only  mechanical  accuracy,  but  also  an  expressive  and  artistic  interpretation  of  good 
music. 

The  proper  use  of  Supplementary  Material* — such  as  is  suggested  below — ^will  result  in 
much  additional  facility  and  finesse.  The  special  technical  needs  of  certain  pupils  may  be  met 
by  careful  use  of  the  writer's  "Essentials  of  Piano  Technic"  (Schirmer's  Scholastic  Series,  No.  100). 
Musical  attributes  of  the  pupil's  playing  will  be  stressed  and  further  developed  by  use  of  certain 
of  the  pieces  suggested,  and  the  study  of  duets — ensemble  material — assists  the  pupil  to  a  more 
definite  sense  of  rhythm,  and  of  tonal  accuracy  and  balance. 

It  is  never  intended  that  supplementary  material  should  teach  many  new  facts  or  problems. 
It  is,  rather,  to  be  used  as  a  means  to  artistic  interpretation,  and  to  intensify — through  use  of 
established  mechanical  difficulties  presented  in  altered,  and  additional  melodic  and  rhythmic 
forms — the  finesse  of  playing  so  greatly  to  be  desired. 


Hazel  Gertrude  Kinscella. 


*Supplementary  Material : 
"Essentials  of  Piano  Technic." 
"Ten  Tiny  Tunes  for  the  Young  Pianist." 
"Ten  Little  Pieces  for  the  Young  Pianist." 
"Ten  Little  Duets  for  the  Young  Pianist." 
"Ten  Tiny-Tune  Duets  for  the  Young  Pianist." 
"Ten  Musical  Tales  for  the  Young  Pianist." 
"Velocity  Studies  for  the  Young  Pianist." 
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Fifth  Steps  for  the  Young  Pianist 


Hazel  Gertrude  Kinscella 

LESSON  I 

History  Note.  The  forerunners  of  the  piano-  that  is,  keyboard  stringed  instruments  which 
were  used  before  the  piano  was  invented-  included  the  clavichord  and  the  harpsichord.  The  clav- 
ichord is  the  older  of  these  two  instruments,  and  looked  very  much-in  shape-like  an  old-fash- 
ioned square  pianoforte.  At  first,  the  makers  of  the  clavichord  made  the  lower  keys  black, and 
the  short  upper  keys  white.  In  Italy  and  in  the  Netherlands  the  clavichord  makers  changed  this  cus- 
tom, and  ever  since,  the  short  keys  of  our  instruments  have  been  black,  and  the  lower,  larger  ones, 
white.  The  first  clavier  pieces  were  written  about  the  time  that  Christopher  Columbus  discovered 
America,  in  1492. 


Staccato  Etude 

Allegretto  means  to  play  rather  quickly. 

Da  Capo  means  to  go  back  to  the  beginning  of  the  piece  and  play  to  the  word  Fine,  which  means 
'the  end.' 
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Minuet  in  G 

PUPIL:  When  playing  this  Minuet,  care  should  be  taken  to  play  the  double  notes  exactly  to- 
gether. Use  the  fingering  which  is  suggested  for  these  double  notes,  and  carefully  observe  the 
phrasing.  You  may  play  the  Trio  a  little  quicker  than  the  first  of  the  piece,  returning  to  the  first 
tempo  on  the  Da  Capo.  Never  observe  the  marks  which  mean  'to  repeat,'  when  playing  the  Da 
Capo  passage. 
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C  Major  Scale  in  Thirds,  Sixths  and  Tenths 


Scale  in  Thirds;  may  also  be  practiced  in  four  octaves. 
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Dolce  is  an  Italian  word  meaning  'gently,  softy.' 

Poco  a  poco  means  'bit  by  bit,'  therefore,  diminuendo  poco  a  poco  means  gradually  to  decrease 
in  volume  of  sound. 


Historical  Anecdote.  Ludwig  van  Beethoven  was  born  in  Bonn,  Germany,  on  December  16, 
1770.  His  Dutch  grandfather  was  a  splendid  musician,  having  led  a  military  band  in  Antwerp, 
in  Belgium,  and  played  the  organ.  His  father  was  a  tenor  singer.  Beethoven  was  a  very  bril- 
liant boy,  and  at  an  early  age  played  in  the  town  band  at  Bonn.  Soon  after  this,  when  only  eleven 
years  old,  his  mother  took  him  to  Holland,  where  he  toured,  giving  concerts.  At  the  age  of  twelve, 
he  played  the  organ  in  the  town  church.  Beethoven  always  loved  to  be  out-of-doors,  and  took 
long  trips,  daily,  through  the  woods  and  meadows.  On  all  these  walks  he  always  carried  a  music 
note-book  with  him  in  which  he  jotted  down  any  musical  ideas  or  melodies  which  happened  to  come 
to  him.  Some  of  these  note-books  are  now  preserved  in  great  museums  in  Europe.  The  house  in 
which  Beethoven  was  born  is  still  standing. 


Lesson  Study  Questions 

1.  Name  two  forerunners  of  the  modern  pia- 
noforte. 

3.  Define  Da  Capo,  dolce,  Fine,  allegretto, 
and  poco  a  poco. 

3.  What  can  you  tell  of  Beethoven? 

4.  What  is  meant  by  'double -notes'? 

5.  Play  from  memory  the  C  Major  Scale,  first 
with  hands  one  octave  apart  and  in  rhythms,  then 
in  thirds,  sixths,  and  tenths,  being  sure  to  use 
the  correct  fingering. 
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Lesson  Summary 

Lesson  I  gives  the  pupil  unusual  opportunity 
for  especial  care  in  the  use  of  the  staccato  touch 
(in  the  Staccato  Etude  by  Bertini),  and  then  for 
the  use  of  a  very  even  and  gliding  legato  in  the 
first  part  of  the  Beethoven  Minuet  in  G. 

All  scale  work  should  be  thoroughly  learned, 
so  that  it  can  be  done  correctly  without  refer- 
ence to  the  book. 
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LESSON  n 


History  Note.  Among  the  first  men  of  whom  we  know,  who  wrote  music  for  the  clavier  (or 
clavichord,  as  it  was  called),  was  Thomas  Tallis,  an  English  musician  who  was  Court  Organist  for 
Queen  Elizabeth  of  England,  and  who  had  also  played  before  other  kings  and  queens.  A  very  old 
book  of  clavier  pieces,  written  about  1500,  and  called  "MuUiner's  Book,"  may  still  be  seen  in  the 
British  Museum.  William  Bird-a  pupil  of  Tallis- and  Dr.  John  Bull,  were  other  English  musicians 
who  composed  music  for  the  clavichord. 

Arpeggio  of  the  Diminished  Seventh,  Beginning  on  C 


At  first,  slowly  and  with  heavy,  clinging  touch,  then  at  J=  lao 


This  may  also  be  played  at  first  slowly,  then  doubling  the  tempo. 

The  pupil  should  now  practice  other  major  scales  in  thirds,  sixths,  and  tenths.     The  fingerings 
of  all  the  scales  are  given  in  the  Supplement  at  the  back  of  the  book. 

The  Gavotte  is  an  old  French  dance  which  takes  its  name  from  the  province  of  France  in  which 
it  was  first  danced.     In  this  particular  province  the  people  were,  in  early  days,  called  'Gavots.' 
Con  grazia  means  to  play  'with  grace,  or  elegance.' 
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The  name  of  the  following  piece,  Loure  (pronounced  loor),  was  originally  that  of  a  very  an- 
cient French  bagpipe.  The  Loure,  as  danced  in  Normandy  in  France  in  early  times,  was  a  rustic 
dance,  and  the  music  should  be  played  in  the  style  of  old  bagpipe  airs. 

The  time-signature  (0)  means  that  although  one  should  count  four  counts  in  a  measure  when 
first  learning  the  music,  there  should  be  but  one  accent  in  each  measure.  The  player  must  also 
notice  carefully  the  marks  for  legato  and  staccato,  and  observe  them.  Note,  also,  the  change  from 
the  key  of  G  Major  to  the  key  of  G  Minor,  and,  later,  the  return  to  the  major  mode. 


* 


Allegro  moderato 

3 A        3 


Loure 


d 


M    3/- -^2       V 


m 


Johann  Sebastian  Bach 

A 


^ 


w 


I       g~J    • 


£ 


anzat 


^f=^ 


A  2 


'  P.'^  ^ 


tE^ 


^ 


^ 


5W" 


^m 


2.^ 1  *     5 


# 


55^i- 


i 


3    2    3    1 


P 


4 


fl 


fS=^ 


— 1-* — *• — ' 


-5>- 


i^ 


2at 


jP 


^ 


32289 


12 


i 


l3E 


3    . 


5  ^   1 


tSPL 


m 


*-u^ 


/ 


m 


#-^=n (* 


^»=K 


¥ 


^ 


^ 


1  ap 


^^ 


rrfTTrrrlT    ^i^l^ 


^^ 


i3fi 


^^ 


f==rf 


:3L 


¥^ 


2: 


g 1 


i 


^ 


^i 


i 


"    t 


M=C- 


P 


^ 


^^?^ 


2i2L 


2 

It— t. 


i^i^4 


f 


"^~1P 


3?^ 


f 


cresc. 


i 


«#^ 


^fe 


ii 


^ 


P 


? 


* 


pa  i 


8    .       ^^* 


1 


^ 


#1  1 


^m 


^b^ 


^^^ 


^ 


I 


^ 


w^^ 


f  if  I?  tf 


p 


^ 


.^^ 


=M 


13 


ffl 


«^^ 


^ 


& 


l^feM^ 


P  F  F  • 
pp 


m 


r«> 


4  . 


g: 


/ 


I 


Fine 


i 


^ 


Mt-^^ 


? 


;i 


^ 


^^l — 0 — 0 


-iSM- 


-J^r^-tf4 


82289 


13 


4     3  4^4 


te 


2. 


^ 


F^ 


'iMM 


^ 


^ 


R  a  al  Fine 


Historical  Anecdote.  Frangois -Joseph  Gossec  was  born  on  January  17,  1734,  at  Vergnies,  a 
village  in  Belgian  Hainault,  five  miles  from  Beaumont.  He  was  the  son  of  a  farmer,  and  from  ear- 
liest childhood  showed  a  decided  taste  for  music.  A  story  is  told  that  he  was  so  anxious  to  make 
music  that  once,  when  he  was  still  but  a  little  boy,  and  was  herding  the  cows,  he  made  himself  a 
fiddle  out  of  a  sabot,  or  wooden  shoe,  with  strings  of  horsehair.  He  was  a  chorister  at  the 
Antwerp  Cathedral  at  the  age  of  fifteen,  went  to  Paris  to  meet  Rameau  when  about  seventeen, 
and  was  later  one  of  the  first  men  to  write  a  symphony.  His  symphonies  and  those  written  by 
Haydn  appeared  at  about  the  same  time.  Gossec  was  also  conductor  of  a  band  of  orchestra  play- 
ers, and  became  Inspector  of  the  Conservatory  of  Paris.    He  died  February  16,  1839. 


Lesson  Study  Questions 

1.  What  is  an  a7'peggio? 

2.  Tell  the  origin  of  the  dance  called    'ga- 
votte.' 

3.  What  is  the  meaning  of  the  sign  0? 

4.  What  similarity  do  you  notice  between  the 
Gavotte  and  the  Loure? 

5.  Name  three  early  writers  for  the  clavi  - 
chord. 


Lesson  Summary 

The  student  has,  in  this  Lesson,  learned 
much  about  old-time  music,  and  has  played  two 
old-time  dances  which  owe  much,  in  their  or- 
igin, to  the  influence  of  early  folk-music.  The 
teacher  should  watch  that  the  arpeggio  is  played 
with  an  overlapping  legato  touch,  and  that  the 
legato  and  staccato  are  carefully  contrasted  in 
the  two  pieces. 
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LESSON  ni 


History  Note.  Francois  Couperin  (called  by  his  friends  'Couperin  the  Great')  was  bom  in  Paris 
in  1668,  and  wrote  much  famous  and  beautiful  music  for  the  clavecin  (another  name  for  the  harpsi- 
chord). He  wrote  the  first  book  especially  devoted  to  clavier,  in  1717.  He  was  made  Court  Musi- 
cian to  the  king,  Louis  XIV  of  France,  and  wrote  many  of  his  finest  pieces  for  the  king's  Sunday 
evening  concerts.  Couperin  was  one  of  the  first  men  to  bring  together  arrangements-  or  'suites,' 
as  they  were  then  called  -  for  the  harpsichord  of  folk-  and  dance-tunes  then  very  popular.  He 
died  in  Paris  in  1733. 


Arpeggio  of  the  Diminished  Seventh  (D) 


The  Brooklet 

The  alternating  sixteenth -notes  suggest  a  rhythmic  imitation  of  the  rippling  water  in  a  brooklet, 
as  it  flows  gently  over  its  stony  bed.  These  must  be  played  gently  and  evenly.  Bring  out  the 
melody  tones  by  pressure. 


Allegretto 
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PUPIL:   When  you  play  "The  Brooklet"  listen  to  your  own  playing  to  see  whether  or  not  you 
are  producing  a  singi7ig  melody. 
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Valse 


This  Valse  is  one  of  a  set  of  little  pieces  written  by  Grieg,  which  are  called  "Lyrical  Pieces." 
In  playing  this  piece  play  with  a  firm  accent  on  the  first  count  in  nearly  every  measure,  and  very 
lightly  on  the  accompaniment  chords.     The  Valse  begins  in  the  key  of  A  Minor,  then  changes  to    '^ 
A  Major.     In  the  second  part  (key  of  A  Major)  the  left  hand  carries  the  melody,  which  should  be    ( 
played  cantabile    (singingly). 
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Coda  means  *the  ending, 
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Study  in  G  Minor 

PUPIL:    Be  sure  to  observe  the  phrasing,  as  indicated  by  the  phrase -marks. 
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Historical  Anecdote.  Edvard  Grieg,  composer  of  the  Valse  which  appeared  in  this  Lesson, 
was  a  famous  Norwegian  composer,  born  in  Bergen,  Norway,  on  June  15,  1843.  Grieg,  who  spent 
much  of  his  time,  especially  during  the  summer  months,  in  Troldhaugen,  Norway,  did  not  do  his 
music- writing  in  his  home,  but  had  a  small  separate  music -house  built  down  the  hill  from  his  house, 
and  near  the  water  of  a  great  fjord.  Here  he  could  work  undisturbed.  Grieg^s  mother  was  his 
first  music-teacher. 


Lesson  Study  Questions 

1.    Define  cantabile,  and  COda. 
Z.  What  is  the  signature  of  the  key  of  A  Mi- 
nor? —     of  the  key  of  A  Major? 

3.  Of  what  nationality  was  Grieg? 

4.  What  can  you  tell  of  the  house  in  which 
Grieg  did  his  music-writing? 

5.  What  is  a  grace-note,  and  how  much  time- 
value  should  it  have? 


Lesson  Summary 

In  Lesson  III  the  student  plays,  for  the  first 
time,  a  composition  by  Edvard  Grieg,  the  great 
Norwegian  composer.  This  Valse,  as  well  as 
The  Brooklet  and  the  little  Study,  requires 
much  balance  of  tone,  and  considerable  deli- 
cacy. In  the  Brooklet  the  player  should  strive 
for  a  murrntiring  effect  in  the  accompaniment 
notes  (the  sixteenth-notes). 
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LESSON  IV 

History  Note.  Jean-Philippe  Rameau,  born  in  1683,  was  the  son  of  Jean  Rameau,  a  musi- 
cian and  organist.  It  is  said  that  little  Jean  played  the  harpsichord  at  the  age  of  seven,  and  could 
read  at  sight  any  piece  of  music  placed  before  him.  Still  another  great  musician  was  born  in 
1683  (in  1685,  some  say).  This  was  Domenico  Scarlatti,  and  with  these  two  men  clavier  play- 
ing neared  perfection.  Scarlatti  was  Italy's  greatest  clavier  player,  and  he  also  wrote  more 
than  thirty  sonatas.  These  Scarlatti  sonatas  were  not  long,  as  are  many  of  our  modern  sona- 
tas, and  had  seldom  more  than  one  movement. 
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The  pupil  should  play  all  Major  Scales  in  Thirds,  Sixths,  and  Tenths.  For  the  fingerings,  look 
in  the  Supplement  at  the  back  of  the  book.    The  scales  should,  however,  be  played  from  memory. 

Other  Arpeggios  of  the  Diminished  Seventh  are  now  given,  and  these  should  be  learned  one  a:t 
a  time,  possibly  not  all  during  the  course  of  one  Lesson. 
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Arpeggios  of  the  Diminished  Seventh  (E,  F,  G,  A  and  B) 
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The  Rondo,  or  'round -dance,'  is  so  called  because  the  original  theme  recurs  constantly,  and  must 
both  begin  and  close  the  composition. 


Rondo  from  Sonata  in  C 
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Historical  Anecdote.  Mozarfs  father  was  Chapel -Master  to  the  Prince-Bishop  of  Salzburg. 
Wolfgang  was  born  in  1756.  The  little  boy  was  very  musical,  and  both  played  and  wrote  music  when 
but  a  tiny  child.  His  sister  Anna -called  Nannerl,  at  home—  also  played  marvellously  well,  and  when 
Mozart  was  eight  years  old,  and  his  sister  thirteen,  their  father  took  them  on  a  three  years'  con- 
cert tour,  during  which  time  they  played  before  people  in  the  principal  capitals  of  Europe  and 
before  many  kings  and  queens.  In  London  they  played  before  the  King  and  the  Queen,  in  Buck- 
ingham Palace. 


Lesson  Study  Questions 

1.  Who  was  Wolfgang  Amadeus  Mozart,  and 
what  can  you  tell  about  him? 

Z.  Name  five  great  writers  for  the  clavichord 
and  harpsichord. 

3.  What  is  a  'rondo'? 

4.  What  is  the  meaning  of  this  mark,  /0\? 

5.  What  is  meant  by  -y^,  and  what  is  the 
meaning  of  legatissimo? 


Lesson  Summary 

During  Lesson  IV,  the  student  learns  more 
of  the  development  of  the  clavichord  or  harp  - 
sichord,  and  the  music  written  for  them.  Tech  - 
nical  work  which  will  develop  great  finger 
strength  and  individuality,  as  well  as  velocity, 
is  suggested  in  the  Diminished  Seventh  Arpeg  - 
gios,  and  the  Scales  in  Thirds,  Sixths  and  Tenths. 
These  should  be  practiced  in  all  tefnpos,  and  with 
both  light  and  heavy  touch. 
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LESSON  V 


History  Note.  After  the  birth  of  Georg  Friedrich  Handel  and  Johann  Sebastian  Bach  in  Ger- 
many, in  1685,  music  written  for  harpsichord  and  clavichord  changed  and  developed  rapidly.  The 
instruments  then  coming  into  use  had  much  longer  keyboards  and  better  tone- quality.  Bach  was 
one  of  a  family  of  musicians  prominent  in  music,  either  as  composers  or  performers,  through  a  pe- 
riod of  200  years.  The  name  'Bach'  came  to  stand  for  music.  For  instance,  in  the  town  of  Erfurt, 
the  town  musicians  came  to  be  known  as  the'Bachs,'  even  in  later  years,  when  no  one  of  that  name 
played  or  worked  among  them. 


A  Minor  Scale  in  Thirds,  Sixths  and  Tenths 


The  A  minor  scale  in  Thirds  (all  3  forms)  should  be  carried  through  3,  3  and  4  octaves,  and 
in  rhythms. 
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A  Song  Without  Words  (often  called  "Consolation") 

_^         Felix  Mendelssohn 

Adagio  non  troppo 
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Country  Dance 


This  Country  Dance  is  taken  from  Sonata    Op.  49,  No.  1. 
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Allegretto 
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Historical  Anecdote.  Felix  Mendelssohn  was  the  son  of  a  banker.  His  dearest  companion 
was  his  sister  Fanny,  with  whom  he  both  played  and  wrote  music.  The  Mendelssohn  family  had  a 
large  garden,  and  a  garden  house,  and  many  of  Felix  Mendelssohn's  most  charming  pieces  were 
written  for  musicales  and  parties  which  were  given  in  this  garden.  The  "Spring  Song" -one  of 
the  "Songs  Without  Words"-  was  written  for  one  of  his  sister's  parties,  and  the  famous  elfin  mu- 
sic- the  Overture  to  "Midsummer  Night's  Dream"  -  was  written  by  Mendelssohn  after  he  and  his 
sister  had  read  the  Shakespeare  play  of  that  name  together  in  the  family's  garden. 


Lesson  Study  Questions 

1.  Define  morendo. 

2.  Can  you 'spelP  the  Minor  Scale  of  A,  in 
all  its  forms? 

3.  What  is  the  meaning  of  'non  troppo'? 

4.  What  is  meant  by  the  word  'opus'? 

5.  Describe  the  effect  desired  in  the  playing 
of  the  left-hand  part  of  "The  Mill  in  the  For- 
est." 


Lesson  Summary 

In  Lesson  V,  the  student  is  given  opportuni- 
ty to  develop  great  lightness  in  left-hand  ac- 
companiment playing.  In  'Consolation'  care 
should  be  taken  to  strike  the  chords  exactly 
together.  The  meaning  of  the  word  'opus,' 
and  of  'non  troppo,'  should  be  explained  by 
the  teacher. 
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LESSON  VI 

History  Note.  Haydn,  Mozart  and  Beethoven  are  often  thought  of  together,  as  they  wrote 
in  much  the  same  manner.  Haydn  was  the  teacher  of  both  Mozart  and  Beethoven.  Haydn  devel- 
oped the  sonata  (whether  written  for  piano  solo,  for  string  quartet,  or  for  symphony  orchestra). 
Mozart  lived  but  35  years,  but  during  his  short  life  wrote  over  a  thousand  compositions,  these 
including  works  for  piano,  orchestra,  and  opera.  "The  Magic  Flute"  was  his  own  favorite  of  all 
his  own  operas.  Beethoven  was  one  of  the  most  important  composers  for  the  piano  who  ever 
lived. 

PUPIL:  You  may  now  play  the  Arpeggios  of  the  Diminished  Seventh  in  a  'Suite.'  That  is, 
play  each  arpeggio  — as  the  arpeggio  beginning  on  C—  as  many  times  as  desired,  then  when  play- 
ing it  descending,  for  the  last  time,  do  not  play  the  final  note,  C,  but  in  its  place  play  D,  the  be- 
ginning of  the  following  arpeggio.  Continue  from  one  arpeggio  to  the  other,  without  stopping,  un- 
til all  have  been  played.  In  the  example  below,  each  arpeggio  is  written  out  for  only  one  octave. 
The  Pupil,  however,  should  play  each  arpeggio  through  four  octaves,  repeating  each  arpeggio  four 
times  before  continuing  into  the  next  one. 


Finger  Study 


Play  this  on  through  the  entire  octave,  playing  at  first  slowly,  with  a  firm,  heavy    tone;  then 
faster. 


To  be  played  with  rhythm. 
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The  Little  Sandman 

An  Old  Cradle-Song 

This  is  a  study  for  the  development  of  beautiful  melody  playing.     Bring  out,  as  the  melody, 
all  notes  printed  with  large  type,  whether  in  left  or  right  hand,  or  in  an  inner  or  outer  part. 
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Study  in  Melody  Playing 

Hold  the  melody-tones  in  both  right  hand  and  left,  and  play  the  accompaniment  figures,  be- 
tween, very  delicately,  but  rhythmically. 
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Menuetto  in  F 
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Historical  Anecdote.  Johannes  Brahms  was  born  in  Hamburg,  Germany,  in  1833.  He 
made  his  debut  as  a  concert  pianist  at  the  age  of  14,  and  soon  after  that  obtained  an  introduction 
to  the  great  Robert  Schumann,  who  helped  him  in  many  ways.  Among  the  many  things  in  his 
writings  for  which  he  is  noted,  are  his  Hungarian  Dances,  which  reflect  very  truly  the  spirit  of 
the  old  folk -music  of  Hungary.  "The  Little  Sandman,"  given  in  this  lesson,  is  another  use  of 
beautiful  folk -music. 


Lesson  Study  Questions 

1.  Who  was  Brahms,  and  what  was  he  noted 
for? 

2.  What  musician  taught  both  Mozart  and 
Beethoven? 

3.  How  may  a  lovely  melody-tone  be  brought 
out,  while  the  same  hand  is  also  playing  an 
accompaniment  figure? 

4.  Test  yourself,  to  see  whether  you  are  yet 
able  to  play  a  'suite'  of  arpeggios  of  the  dimin- 
ished seventh-chord  from  memory,  legatissirno, 
and  without  a  mistake. 

5.  Can  you  name  any  other  composers  who  re- 
flected the  spirit  of  folk-music  in  their  writings? 


Lesson  Summary 

Lesson  VI  stresses  the  importance  of  beau- 
tiful melody  playing.  Additional  historical  in- 
formation of  interest  is  given,  so  that  the  stu- 
dent may  know  something  of  the  composers 
whose  writings  he  is  studying. 
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LESSON  VII 


History  Note.  The  Story  of  the  Pianoforte  is  told  quite  completely  in  "Third  Steps  for  the 
Young  Pianist ."  The  clavichord,  which  was  used  for  several  hundreds  of  years,  and  which  produced 
very  sweet  and  pleasing  tones,  was  a  great  favorite  with  Johann  Sebastian  Bach,  who  did  not  take 
very  kindly  to  the  piano,  which  was  to  take  the  place  of  his  beloved  clavichord.  Harpsichords  were 
presently  made  with  two  keyboards  and  several  pedals,  making  it  possible  for  the  player  to  obtain 
several  varieties  of  tone-quality.  Then  came  the  earliest  piano,  invented  in  Italy,  but  perfected  in 
northern  Europe  and  England,  and  later  in  America.  The  first  instrument  made  by  Cristofori  was 
brought  out  in  1709.  In  those  days  it  took  nearly  a  year  to  make  a  piano.  The  ndime^ piano^rte, 
means  an  instrument  upon  which  one  may  play  either  softly  or  loudly. 

PUPIL:  For  special  technical  work,  continue  the  practice  of  the  arpeggios,  and  continue  work 
on  the  minor  scales,  in  thirds,  sixths  and  tenths. 

The  Gavotte  which  follows  is  given  complete,  with  its  Trio,  or  Musette.  The  Musette  has  ap- 
peared in  other  of  the  "Steps,"  but  now  appears  again  in  its  complete  setting.  Notice  the  con- 
trast in  the  major  and  minor  keys  —  G  Major  and  G  Minor. 

Legatissimo  means  to  play  as  smoothly  as  possible. 

Tenuto  means  to  hold  the  full  value  of  the  note  or  notes. 

L  istesso  tempo   means  'to  continue  at  the  same  rate  of  speed.' 


Gavotte  and  Musette  in  G 
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Gavotte  Da  Capo 


Minuet  in  G 


PUPIL:    Count  the  time-value  of  the  sixteenth-notes  carefully,  giving  four  of  them  one  count. 
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Fluttering  Leaves 

A  Velocity  Study 

This  little  example  shows  the  manner  in  which  a  simple  melody  may  be  brought  out,  in  the 
playing  of  this  study  in  velocity. 
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Historical  Anecdote.  Johann  Sebastian  Bach,  of  whom  many  anecdotes  have  been  told  in 
other  of  the  "Steps  for  the  Young  Pianist,"  was,  for  a  time,  Music-Director  to  Prince  Leopold  of 
Anhalt-Cothen.  The  Prince  so  greatly  admired  Bach  and  his  music,  that  he  would  not  even  take 
a  journey  without  taking  Bach  with  him,  so  as  not  to  miss  the  daily  concerts.  The  Prince  had 
a  very  fine  orchestra  —  some  say,  the  best  in  Europe  at  that  time  —  and  Bach  wrote  and  ar- 
ranged many  compositions  for  this  group  of  pla3^ers.  Among  these  numbers  were  many  following 
the  forms  of  the  old  folk-dances,  of  which  the  Gavotte  and  Musette  are  types. 


Lesson  Study  Questions 

1.  Write  the  signatures,  in  both  the  bass  and 
treble  clefs,  of  all  the  major  scales. 

2.  Write  the  signatures,  in  the  same  way,  of 
all  the  minor  scales. 

3.  When  is  a  minor  scale  said  to  be   rela- 
tive, and  when  parallel? 

4.  Tell  the  story  of  the  first  piano. 

5.  Define  I'istesso  tempo. 
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Lesson  Summary 

The  need  of  finger  and  hand  independence  is 
emphasized  in  the  study  of  the  Bach  Gavotte 
and  Musette.  This  charming  little  piece  should 
be  learned  from  memory  and  played  outside  the 
lesson.  The  same  might  well  be  done  with  many 
of  the  pieces  given  in  other  Lessons  of  "Fifth 
Steps."  The  student  should  be  taught  that  ma- 
jor and  minor  scales  are  said  to  be  relative 
when  they  have  the  same  signature,  and  par- 
allel when  they  have  the  same  keynote,  or 
starting-place. 
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LESSON  vin 

History  Note.  The  development  of  the  piano  itself  made  possible  greater  variety  in  the 
music  written  for  it.  In  the  early  days  when  only  the  clavichord  was  used,  and  there  were  no 
'damper'  pedals  to  connect  tones  or  chords  played  upon  the  instrument,  it  had  not  been  possible 
to  prolong  any  tone,  or  keep  it  sounding.  For  this  reason,  many  of  the  very  old  compositions 
for  the  clavichord  included  frequent  trills,  or  other  similar  embellishments.  Much  greater  va  - 
riety  of  tone,  more  chord  combinations,  and  more  volume,  were  at  once  made  possible  by  the 
construction  of  the  new  pianos.  Following  Handel  and  Bach,  Mozart,  Haydn  and  Beethoven,  all 
of  whom  are  often  referred  to  as  "Writers  of  the  Classical  School,"  because  they  did  so  much 
to  develop  beauty  of  form  in  music,  were  men  like  Chopin  and  Schumann.  These  men  were  said 
to  belong  to  the  "Romantic  School,"  because  they  wrote,  not  so  much  to  follow  or  develop  clas-r 
sic  form  in  music,  but  strove  to  have,  in  their  music,  an  expression  of  something  that  the  com- 
poser felt  in  the  way  of  poetic  beauty. 
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Tambourin  was  a  name  given,  in  Provence,  France,  to  a  long,  narrow  drum  which  was  beaten 
with  a  stick.  The  same  name  came  to  be  used  in  speaking  of  an  old  Provencal  dance,  because 
the  time  (and  rhythm)  for  it  was  always  beaten  by  this  drum.  Thus  a  droning  effect  was  pro- 
duced.    You  can  hear  this  in  the  following  piece,  if  you  listen. 
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PUPIL:   When  you  play  the  Tambourin,  think  of  the  dancers  and  try  to  keep  as  strict  time  as 
though  you  were  actually  playing  for  them  to  dance. 
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Romance 


This  little  piece  is  of  an  entirely  different  character  from  the  one  just  before  it.  It  should  be 
played  quickly,  but  not  too  fast,  just  so  that  it  moves  gracefully  along;  and  the  lovely  singing 
melody  should  be  brought  out  with  close  pressure  of  the  fingers.  The  accompanying  chords  should 
all  be  played  lightly  staccato,  as  though  they  were  being  played  on  some  other  instrument,  such 
as  the  guitar. 
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Historical  Anecdote.  Franz  Josef  Haydn  was  born  in  1733,  the  same  year  in  which  George 
Washington,  the  first  President  of  the  United  States,  was  born.  He  spent  many  years  in  Vienna, 
where  he  directed  the  music  for  Count  Esterhazy  at  his  famous  castle  just  outside  the  city.  Here 
Haydn  wrote  much  of  his  best-known  music,  including  the  "Surprise  Symphony"  and  the  "Farewell 
Symphony."  During  the  playing  of  the  "Farewell  Symphony"  each  player  in  the  orchestra  rose,  as 
he  completed  his  part  of  the  music,  took  his  candle  from  the  rack,  and  left  the  room.  Finally  only 
one  player  was  left,  and  when  he  completed  the  Symphony,  and  rose  and  departed  with  the  last 
candle,  the  room  was  left  in  darkness.  The  Count,  it  is  said,  had  planned  to  disband  the  orches- 
tra, but  after  this  touching  "Farewell"  decided  that  he  could  not  do  without  it,  and  so  the  musicians 
were  not  dismissed. 


Lesson  Study  Questions 

1.  Tell,  from  memory,  the  story  of  the  "Fare- 
well" Symphony. 

2.  Can  you  also  recall  the  story  of  the  "Sur- 
prise" Symphony? 

3.  Name  a  dance  which  takes  its  name  from 
the  instrument  which  was  formerly  used  to  ac  - 
company  it. 

4.  What  is  the  difference  between  legato,  and 
'pressure'-touch?  Illustrate. 

5.  What  is  meant  by  'phrasing'? 


Lesson  Summary 

Lesson  VIH  presents  contrasting  forms  or 
types  of  music,  in  the  quaint  old  "Tambourin" 
by  Rameau,  and  the  lovely  little  "Romance"  by 
Robert  Schumann.  The  "Romance"  should  be 
so  well  learned  that  it  can  be  played  without 
the  book. 


LESSON  IX 

History  Note.  During  all  the  years  from  1500,  when  the  first  clavier  music  was  being  written, 
to  1830,  when  Chopin  was  living  in  Paris,  and  writing  for  the  modern  piano,  many  other  divisions 
of  music  had  changed  and  developed,  as  well.  Until  about  1600,  there  were  no  orchestras  at  all, 
nor,  of  course,  any  music  written  for  orchestra.  Just  a  few  years  before  that  time  there  had  been 
some  'bands'  of  stringed  instruments,  as  they  were  called.  The  violin,  and  other  members  of  its 
family  (viola  and  violoncello),  were  being  made  and  perfected,  although  Amati  and  Stradivari-  the 
greatest  makers  of  violins  the  world  has  ever  known-  were  not  yet  living.  Nicolo  Amati  was  born 
in  1596,  and  Antonio  Stradivari,  his  most  famous  pupil,  in  1644.     Both  men  were  Italians. 

PUPIL:  You  should  now  review  all  the  Major  Scales  in  Rhythms,  and  in  Thirds,  Sixths  and 
Tenths,  playing  them  in  the  order  called  a  'Circle  of  Fifths.'  This  is  so  called  because,  in  fol- 
lowing this  order,  one  progresses  a  fifth    from  the  old  to  the  new  keynote. 


Circle  of  Fifths  -  Major  Scales 


Begin  with  C, 
take  G  next, 
then  on  around 
the  Circle. 
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Etude  in  Repeated  Notes 


PUPIL:    Be  sure  to  observe  the  change  of  fingers  on  the  repeated  notes,  thus  making  the  repeti- 
tion clear. 
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Allegro  from  Sonatina 
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Historical  Anecdote.  Georg  Friedrich  Handel  is  famous,  not  only  for  the  lovely  music  which 
he  wrote  for  harpsichord  and  organ,  but  also  for  the  beautiful  oratorios  he  composed.  One  of  these. 
The  Messiah,  is  known  all  over  the  world.  Although  this  is  a  very  long  work,  Handel  is  said  to 
have  written  it  in  only  24  days.  There  were  no  blotters  in  those  days,  and  after  the  notes  were 
written  (with  a  quill)  the  ink  on  the  pages  was  dried  by  sprinkling  sand  over  it.  This  sand  ab- 
sorbed the  extra  ink,  and,  when  dry,  was  shaken  off  the  music  paper.  Those  who  have  seen  the 
original  manuscript  of  The  Messiah,  which  is  in  the  British  Museum,  say  that  many  of  its  pages 
are  streaked  with  the  ink,  so  hurriedly  did  Handel  dash  the  sand  from  them  that  he  might  con- 
tinue writing. 


Lesson  Study  Questions 

1.  What  is  meant  by  a  'Circle  of  Fifths'? 

2.  When  were  the  first  'bands'  of  instruments 
organized? 

3.  Name  two  noted  makers  of  violins,  and  name 
two  writers  for  clavichord  who  wrote  at  the  same 
time. 

4.  What  other  oratorios  besides  The  Messiah 
can  you  name,  and  their  composer? 

5.  Can  you  name  a  famous  pupil  of  Carl 
Czerny? 


Lesson  Summary 

The  'Album-Leaf  by  Grieg  is  another  of 
the  charming  pieces  which  he  wrote  and  gath- 
ered together  under  the  general  title  of  ''Lyr- 
ical Pieces."-  The  student  should  be  encouraged 
to  note  the  similarity  of  type  in  the  writings  of 
Handel  and  Bach.  The  practice  of  scales  in  a 
'Circle  of  Fifths,'  as  suggested  at  the  head  of 
the  Lesson,  will  promote  not  only  facility,  but 
the  acquirement  of  strength  and  endurance,  so 
necessary  in  the  playing  of  larger  composi- 
tions. 
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LESSON  X 


History  Note.  The  story  of  the  first  orchestra  is  very  interesting.  During  the  years  just 
before  1600,  the  King  of  France  had  what  was  called  a  "Band  of  Twenty-four."  It  was  made 
up  of  24  violins,  a  part  of  which  followed  each  voice  in  the  quartet  of  voices- soprano,  alto,  tenor, 
and  bass.  This  'Band'  became  so  popular  that  other  kings  organized  bands  of  stringed  instru- 
ments, too.  Then  came  the  first  real  orchestra.  This  was  in  Italy,  in  December,  1600,  when  a 
group  of  musicians,  playing  many  different  instruments,  was  gathered  to  play  the  accompaniments 
for  an  opera  which  Jacopo  Peri  was  giving.  Orchestras  have  always  had  conductors  (men  who  di- 
rected the  other  players).  The  conductor  did  not  stand,  at  first,  to  direct,  as  he  does  now;  in  those 
early  days  he  always  sat  at  the  harpsichord,  where  he  both  played  and  directed  the  playing  of  the 
musicians,  as  the  pianist  does  now  in  many  "movie"  orchestras. 

PUPIL:  You  should  now  review  all  the  minor  scales,  playing  them  in  the  order  of  a  Circle  of 
Fifths  (a,  e,  b,  fj,  cj,  g%  (al?),  el?,  bl?,  f,  c,  g,  d). 

A  "Sonata"  is  a  composition  which  has  several  divisions.     A  "Sonatina"  is  a  little  sonata. 

PUPIL:  You  are  now  to  study  a  "Sonatina"  in  the  key  of  C,  written  by  Clementi.  This  "Sona- 
tina" is  divided  into  three  divisions,  or  movements,  as  they  are  called;  the  first  is  called  the  Al- 
legro movement,  the  second  is  called  the  Andante  movement,  and  the  last  is  called  the  Vivace 
movement.  Each  one  is  so  named  because  of  its  general  style.  This  "sonatina"  was  given  com- 
plete, in  Lesson  V  of  "Third  Steps  for  the  Young  Pianist."  But  now  it  is  presented  with  a  complete 
accompaniment  for  another  player  at  a  second  piano.  The  combination  of  these  two  parts-the  solo 
itself,  and  the  charming  accompaniment  written  for  the  second  piano  by  August  Riedel-  produces  a 
very  brilliant  little  recital  number,  and  leads  one  to  understand,  more  easily,  more  difficult  con- 
certos, which  may  be  taken  up  by  the  student  a  little  later.  The  Sonatina,  however  is  complete 
in  itself,  without  the  second  piano  accompaniment. 


Sonatina  in  C 


Allegro 


Muzio  Clementi 
With  accompaniment  for 
second  piano  by  August  Riedel 
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The  second,  or  Andante,  movement  should  be  played  much  more  quietly  and  pensively  than, 
the  first  movement.  The  beautiful  melody  should  be  made  to  'sing,'  pressing  the  fingers  which  play 
it  gently  into  the  keys  and  playing  these  notes  in  a  legato  manner.  The  accompanying  triplets  should, 
be  played  softly  and  with  a  very  quiet  hand.  The  second  piano  part  also  carries  a  melody,  which 
should  be  brought  out  in  the  same  manner. 

Andante  cantabile 
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The  third,  or  Vivace,  movement  is  sprightly  and  joyous,  like   a   gay  little  dance,  and  should 
be  played  with  much  accent. 


Vivace 
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Historical  Anecdote.  Muzio  Clementi  was  bom  in  Rome,  Italy,  in  i75;3,  the  son  of  an  ac- 
complished silversmith.  Clementi's  father  was  very  musical,  and  arranged  for  his  son  to  have 
music  lessons  when  still  very  young.  When  only  ,14  years  old,  Muzio  had  already  begun  to  write 
music  and  to  have  it  played  and  sung  in  public.  At  the  age  of  18,  he  played  in  England  and  all  over 
Europe,  and  was  known  everywhere  as  a  very  brilliant  concert  pianist.  Among  his  greatest  works 
are  a  series  of  100  studies  known  as  Gradus  ad Parnassum,  and  a  long  list  of  sonatinas  and  sonatas. 


Lesson  Study  Questions 

1.  What  is  a  "Sonata"? 

2.  What  is  a  "Sonatina"? 

3.  What  can  you  tell  about  the  composer, 
Clementi? 

4.  Name,  aloud,  the  keynotes  of  all  major  and 
minor  scales,  naming,  in  their  proper  order,  the 
sharps  or  flats  included  in  their  signatures. 

5.  Tell  of  the  beginnings  of  orchestra  music. 


Lesson  Summary 

The  student  has,  in  Lesson  X,  had  the  expe- 
rience of  playing,  possibly  for  the  first  time, 
a  composition  written  or  arranged  for  two  pia  - 
nists  seated  at  two  pianos.  There  are  many 
other  compositions  of  this  kind,  many  of  them 
being  very  beautiful  and  brilliant.  It  is  hoped 
that  the  student  will  study  several  of  these,  and 
play  them  with  his  teacher  or  with  other  stu- 
dents. 


It  would  be  very  helpful,  just  at  the  close  of  "Fifth  Steps,"  for  the  student  to  make  a  careful 
review  of  all  Lesson  Study  Questions  in  the  book,  and  of  all  technical  material  which  has  been 
gone  over  during  the  study  of  the  book.  Many  of  the  pieces  may  have  been  memorized,  and  the 
replaying  of  these  will  be  a  pleasure  and  an  aid  to  finesse. 

Additional  classics,  which  may  be  studied  later,  or  may,  in  part,  be  used  as  supplementary 
material  during  the  study  of  "Fifth  Steps,"  will  be  found  in  the  writer's  "Sixth  Steps  for  the 
Young  Pianist." 
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Supplement 


Table  of  Major  Scales 

In  the  order  of  the  Circle  of  Fifths 


These  should  be  practiced  through  1,  3,  3  and  4  octaves,  and  in  Rhythms. 
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5        5 
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4    5        5    4 
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W 
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1  »■** 
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3     2 


Uff 


Iff  ft 
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-4-^ 


^ 


? 


^ 


D 


* 
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4    5        5    4 


3 
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5        5 


^ 
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P 
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3    1 


1    3 
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E 
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5        5    4 
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ft 
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1    3 


I      4 
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4     3 


^ 


1) 


32289 


71 


(This  scale^en/tarmonic  with  B,  need  not  be  played 
unless  desired  when  playing  in  Circle  of  Fifths.) 

*  C  flat  F  sharp 


i 


i 


5 5 


i 


^^ 


3         1        2  2       1        g 


i 


m 


^ 


^sp 


? 


^ 


f 


^T" 


t'3l 


1    3   "^ 


4    3 


^ 


g 


^ 


fe 


i 


i^-^ 


-4-^ 
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(1) 


^ 


P 


tKtti 


T3«     '        " 


(F  sharp  and  G  flat  are  enharmonic.) 
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i 
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.^-4- 
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^ 


^ 


^ 


? 
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^-T 


3   :3 
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1    4 


4    1 
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-«tV--«1 


3    1 


-3-4- 


^ 


^    1    3T 


^ 


P 


? 


fctz 


? 


3    2 


3 


(C  sharp  and  D  flat  are  enharmonic.) 
D  flat 


Aflat 
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2 2 
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2__     0    LX^     li-Si3       2 
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2 1  ^f 
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.,    1    2 
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^ 
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^ 
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3     2 


2    3 


Eflat 


i 


23     32 


imfFir 


m 


Bflat 


2  3 


i 


4     4 


teli 


F 


3  2 


^ 


23  i   ±3  2 


2± 


^ 


w 


w 


w 


p 


? 


i 


123" 


^"^TT 


if- 


12^ 


1  3 


m 


^ 


m 
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i 


i 


-H- 


m 


"Bm 


2  3 


cy- 


S 


U 


i 


m 


__^„ 


^ 


3  -43  2 


*  The  student  will  notice  that  a  connection— indicated  by  a  dotted  line  in  the  minor  scales  which  fol- 
low, and  by  notes  in  the  major  scales—  exists  between  the  scales  of  B  and  C  flat,  F  sharp  and  G  flat,  and 
C  sharp  and  D  flat,  in  the  majors;  and  between  g  sharp  and  a  flat,  d  sharp  and  e  flat,  and  a  sharp  and  b  flat, 
in  the  minors.  This  connection  is  mentioned,  and  should  be  emphasized  in  the  student's  mind,  because  of 
the  enharmonic  change  in  the  scales  thus  connected.  Enhavmonic  change  means  that  while  the  notes  are, 
and  appear  to  the  eye,  to  be  changed,  the  same  keys  are  struck  in  both  scales,  and  therefore  sound  the  same 
to  the  ear. 
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Table  of  Minor  Scales 

In  the  order  of  the  Circle  of  Fifths 


A  minor 
Ancient 
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Harmonic 


i 
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3 


m 


s 
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5        5 


5        5 


E  minor 
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5     4 
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F  sharp  minor 
Ancient 
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D  sharp  minor 

^         Ancient 

8 


Harmonic 
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F  minor 
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Educational  Works  for  Piano  by 


HAZEL  GERTRUDE 

KINSCELLA 


i 


ONLY  a  comparatively  short  time  has  elapsed  since  G.  Schirmer,  Inc.,  submitted 
Miss  Kinscella's  "First  Steps,"  to  the  public,  this  being  the  first  important  work 
of  the  composer  to  appear.  At  the  present  time,  educators  in  all  parts  of  America 
regularly  use  the  writings  of  this  brilliant  young  teacher,  and  their  number  is  constantly 
increasing.  The  success  of  the  Kinscella  books  and  pieces  is  due  to  their  being  unquestion- 
ably practical :  all  of  the  principles  they  embody  are  the  result  of  careful  experimentation 
in  the  composer's  own  activities.  These  works  are  recommended  by  supervisors  of  music 
in  the  public  schools. 


First  Steps  for  the  Young  Pianist 
Second  Steps  for  the  Young  Pianist 
Third  Steps  for  the  Young  Pianist 
Fourth  Steps  for  the  Young  Pianist 
Fifth  Steps  for  the  Young  Pianist 


Sixth  Steps  for  the  Young  Pianist 

Essentials  of  Piano  Technic 

Velocity  Studies  for  the  Young  Pianist 

My  Own  Little  Music  Book 

{A  Little  Book  for  Little  People) 

Ten  Musical  Tales  for  the  Young  Pianist 


TEN  LITTLE  PIECES  FOR  THE  TEN  TINY  TUNES  FOR  THE 

YOUNG  PIANIST  YOUNG  PIANIST 

Both  these  Series  are  available  for  either  Two  or  Four  Hands 


TEN  LITTLE  DUETS  FOR  THE 
YOUNG  PIANIST 


Ding,  Dong,  Bell! 
Village  Dance 
Evening  Song 
A  Jolly  Time 
A  Merry  Shepherd 
At  Twilight 
Marching  On 
Playing  Tag 
Ghosts 
Lullaby 


TINY  TUNE  DUETS  FOR  THE 
YOUNG  PIANIST 


The  Clock 
At  the  Party 
The  Village  Band 
By  Candlelight 
With  Dancing  Step 
A  Merry  Game 
Hunting  Song 
The  Clown's  Dance 
A  Rainy  Day 
Slumber-Song 


These  Works  are  Especially  Effective  for  Instruction  in  Public  Schools,  Etc, 

Send  for  Ck)mplete  Descriptive  Booklet 


G.  Schirmer*  Inc.,  New  York 
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